Typography 101



What is Typography?

ern books did not cxacrly rush into each other’s arms.

nseparable though they are now, Eastern paper and West-
)1

With a vastness of Asian steppe, desert, and mountain

between them, it took centuries for the paper of Marquis Cai
w&7es to reach Europe, and yet more time to inveigle itself into com-
mon use. Paper’s usefulness in bookmaking, in fact, was only one of the
many forces that drove its journey: of equal, if not greater importance,

were humanit y's parallel obsessions with rcligion. wart, and underpants.
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What is Typography?

The Grvstal Goblet, or
Printing Should Be I
by Beatrice Warde (1900-1969)

magine that you have before you a flagon of wine. You may chog

own favourite vintage lor this imaginary demonstration, so that it be

shimmering crimson in colour. You have two goblets before you. On -
solid gold, wrought in the most exquisite patterns. The other is of crystal-
glass, thin as a bubble, and as transparent. Pour and drink; and accordiny
choice of goblet, I shall know whether or not you are a connoisseur of wi
you have no feelings about wine one way or the other, you will want the |
ol drinking the stull out of a vessel that may have cost thousands ol poury
you are a member of that vanishing tribe, the amateurs of fine vintages, y
choose the crystal, because everything about it is calculated to reveal rath
hide the beautilul thing which it was meant to contain.

The Crystal Goblet, or
Printing Should Be
Invisible

by Beatrice Warde (1900—-1969)

magine that you have before you a flagon of wine. You

may choos2 your own favourite vintage Ior this imaginary
demonstration, so that it be a deep shimmering crimson in colour.
You have two gobleis helore you. One is ol solid gold, wrought in the
most exquisite patterns. The other is of crystal-clear glass, thin as a
bubble, and as transparent. Pour and drink: and according to your
choice of goblet, 1 shall know whether or not you are a connoisseur o:
wine. For i you have no feclings abou: wine one way or the other,
you will want the sensation of drinking the stuff out of a vessal that
may have cost thousands of pounds; but if you are a member cf tha:
Jamshmg tribe, the amateurs of fine vintages, you will choose the
cr,rata because eve"VIhmg about it is calculated to reveal rather than

ide the beautilul thing which it was meant Lo contain.

metaphor; for you will find that 2lmost all the
virtues of the perject wine-glass have a parallel in
\ ypog: aphy. There is the long, thin stem that

obviates [ingerprints on the hows. Why? Because

\ Bear with me in this long-winced and fragrant

no cloud must come between your eyes and the fiery
heart of the liquid. Are not the margins on book pages
similarly meant to obviate the necessity of fingering the
type-page? Again: the glass is colourless or at the most
only faintly tinged in the bowl, because the connoisseur
judges wine partly by its colour and is impatient of
anything that 2lters it. There are a thousand
mannerisms in typography that are as impuden:

\ -
e

[ Bear with me in this long-winded and fragrant metaphor; for you

will find that almost all the virtues of the perfect wine-glass have a
parallel in typography. There is the long, thin stem that obviates
fingerprints on the bowl. Why? Because no cloud must come
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Anatomy of Letteriorms

Quick Reference

Ascender

Termina Ear I Bowl Eye Should e
' : | L/ “\ BASELINE
4’ A
; 0SS Counte : , Aperlure
Bracket Lrossoar Lounter Axis Overshoot !

Link/Neck ~— ™ Loop,Lobe

Descender

Handglovery
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Type Styles & Classifications

e Serif e DISPLAY
e Sans-serif o Jirgpt
e Slab serif o Blackletter

eMonospaced o Handwriting



Type Selection
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Type Selection

MIAMI-CURBA

VISIT THE ROMANTIC CARIBBEAN VIA FLYING BOAT
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Type Pairing

A most wonderful serif

Paired with a stupendous sans that
has a similar sensipility, proportion,
anad propriety.



Type Pairing

THE THREE WINDOW BERLINE BY JUDKINS

Tug LincoLn is a highly satisfactory possession of these whe want and can afford the finest

in motori traneportation. The rich. deep comfort is unfailingly restfnl. Its sturdiness
ng F P gl

% Every Lincolr is built 1o the

gives 2 feeling of safety and security on any road. The great power, so sileutly smooth-
highest standards o) mechanical ex-

flowing that one is scarcely aware of it, iz alweys more than sufficient for any normal cellence. Prices are the lowest in
Lizenln history. The Linecln V.1i

demand. Year in and year ont, the troublefree service which this motor car will render
with 145-inch wheolbase and the

you reflects the true worth of the materials of which it is made, and the character of Linooln V12 with 136-inch wheelbase
arevvailable ina widevarietyof dis
Lincoln eraftsmanship. . . . These are times for careful, constructive buying. Tike many

tncidve body types, witk [ull eguip:

owners, you may consider the purchase of the Lincoln an unquestionably sound investment. ment, [rom $2700 10 §7000 at Detrvit.
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- Typefaces are becoming available: Typekit, Fonts.com, MyFonts,
Type Network, others
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. Still lots of sameness, so different stands out



Print & Pixel Parity

- Typefaces are becoming available: Typekit, Fonts.com, MyFonts,
Type Network, others

. Still lots of sameness, so different stands out

. Most print techniques are possible with CSS, and many new
techniques only work in digital



now—irom paper to pixel



