Polish: sweating the small stuii

design IS the details



Optical sizing

one shape is not for all sizes
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By WILLIAM CASLON, Letter-Founder, 1in Chifwell-Street, LONDON.

ABCD
ABCDE

ABCDEFG

ABCDEFGHI

ABCDEFGHIJK
ABCDEFGHIJKL
ABCDEFGHIKLMN

French Cannon.

Quoulque tan-
dem abutere,
Catilna, pati-
Ouonlane tanden:

DouBLE Pica RomAN.

Quoufque tandem abutere, Cati-
lina, patientia noftra ? quamdiu
nos etiam furor ifte tuus eludet?
quem ad finem fefe effrenata jac-

ABCDEFGH JIKLMNOP

GreaT PriMeErR RoMan.
Quoufque tandem abutére, Catilina, pa-
tientia noftra 7 quamdiu nos etiam fu-
ror ifte tuus eludet? quem ad finem fe-
fe effrenata jaQabit audacia ? nihilne te
nocturnum prafidium palatii, nihil ur-
bis vigiliz, nihil timor populi, nihil con-

ABCDEFGHIJKLMNOPQRS

Encgrisuy RoMAN.

Quoufque tandem abutére, Catilina, patientia
noitra? quamdiu nos etiam furor ifte tuus eludet?
quem ad finem fefe effrenata jactabit audacia ¢
nihilne te nofurnum przfidium palatii, nihil
urbis vigilie, nihil timor populi, nihil confen-
fus bonorum omnium, nthil hic munitiffimus

ABCDEFGHIJKLMNOPQRSTVUW

Pica Roman.
Melium, novis rebus ftudentem, manu fua occidit.
Fuit, fuit ifta quondam in hac repub. virtus, ut viri
fortes acrioribus fuppliciis civem perniciofum, quam
acerbiffimum hoftem coércerent.  Habemus cnim fe-
natufconfultum in te, Catilina, vehemens, & grave:
non deeft reip. confilium, neque autoritas hujus or-
dinis: nos, nos, dico aperte, confulcs defumus. De-
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Double Pica Italick.
Quonfque tandem abutere, Catili-
na, patientia noftra 2 quamdiu
nos etiam furor ifte tuus eludet 2
guem ad finem [efe effrenata jac-
ABCDEFGH FIKLMNO

Great Primer Italick.
Ruonfque tandem abutére, Catilina, pa-
tientia moftra @ quamdiu nos etiam fu-
ror iffe tuus eludet 2 quem ad finem [efe
effrenata  jallabit audacia ? nihilne te
nolturnum prefidium palatiiy, nibil ur-
bis vigiliee, nihil timor populiy nibil con-

ABCDEFGHIYKLMNOP&QR

Englifb Italick.
Quoufjue tandem abutere, Catilina, patientia nof~
tra? quamdiu nos etiam furor ifte tuus eludet?
quem ad finem [efe effrenata jallabit audacia ?
nibilne te noffurnum prefidium palatit, nibl wr-
bis vigilice, nibil timor populi, nibil confénfius bo-
norum omnium, nibil bic munitiffimus babends fe-

ABCDEFGHIYKLMNOPQRSTVU

Pica Italick.
Melium, nevis rebus fludentem, manu fua occidit.
Fuit, fuit ifta quondam in bac repub, wirtus, ut viri
fortes acyioribus fuppliciis civem perniciofum, quam a-
cerbiffimum boflem coércevent, Habemus enim [enatuf-
confultum in te, Catilina, vebemens, & grave: non desft
reip. confilium, neque autoritas bujus ordinis : nos, nos,
aico aperie, confules defumus. Decrevit guondam fenatus
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Pica WBilack.

ano be it furtber enattend by the Authoity -
afoefain, That all and everp of the @id Ex-
chequer 25illg to e mave forith Hp victue of
thig dtt, o2 o manp of them ag Mall from
ABCDEFODIRLONRNOPORST

Brevier Black.

And be it further enaled by the Auehoyity aforelain, That all anb eberp
of the (v Gxchequer Wilis to be mane foyth by virtue of this A&, 03 (o
many of them ag (hall from time to time remain undifcharged and uncans
celled, until the vifcharging and cancelling the fame purfuant to thiz AT,

Pica Gothick.
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Pica Coptick.
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ABCD

ABCDE

ABCDEFG

ABCDEFGHI

ABCDEFGHIJK

ABCDEFGHIJKL
ABCDEFGHIKLMN

https://en.wikipedia.org/wiki/Typeface



ABCD | — C@SDEPEN
\C | Coslon, 7201 FRANK SPRUNG

A B C D E Collectible Soups
ABCDEFG g v NANCY TO PARIS

Fished Mercurically

ABCDEFGHI |
ABCDEFGHIJK ‘ : | Caslon,6pt | Mechining numerations

ABCDEFGHIJKL ' OPTICAL FORMATTED SALAD Illumination
issueing repeatedly I Practices made boredom

ABCDEFGHIKLMN issuct
Parlimentarv Demacracies in (Conoa P Wiched her enazzu

https://en.wikipedia.org/wiki/Typeface



ECIT ON ECIT ON

HTML CSS | Result C&SDEPEN
\C | Caslon, 72pt FRANK SPRUNG FRANK SPRUNG
| Collectible Soups Collectible Soups
NANCY TO PARIS NANCY TO PARIS
Fished Mercurically Fished Mercurically
FANCY MINCE MAKER FANCY MINCE MAKER
\ } Caslon, 6p’r Mechining numerations Mechining numerations
¢ OPTICAL FORMATTED SALAD Illumination OPTICAL FORMATTED SALAD Illumination
issueing repeatedly I Practices made boredom issueing repeatedly I Practices made boredom
— repeat repeat
Parlimentarv Demacracies in Conoa P Wished her anazzv /i
Amstelvar, no optical sizing Amstelvar, with optical sizing

https://en.wikipedia.org/wiki/Typeface
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Polish: don’t forget fit & finish

M oby 's Trip T ———

A Whale of an Afllicted Tale

In the Propontis, as far as | can learn, none of that peculiar
substance called BRIT is to be found, the aliment of the
right whale. But | have every reason to believe that the
food of the sperm whale—squid or cuttle-fish—lurks at the
bottom of that sea, because large creatures, but by no

means the largest of that sort, have been found at its
surface.

1/2 Way to 19 Thounsand L.eagues

Though, consumed with the hot fire of his purpose, Ahad in all his thoughts and actions
aver had in view the ultimate canture of Mabv Dick: though he seemed readv to sacrifice



Polish: don’t forget fit & finish

L‘/lo by’s Trl‘ b TOGGLE OT FEATURES: ON

A Whale of an Afllic¢ied Tale

In the Propontis, as far as | can learn, none of that
peculiar substance called BRIT is to be found, the aliment
of the right whale. But | have every reason to believe that
the food of the sperm whale—squid or cuttle-fish—lurks at
the bottom of that sea, because large creatures, but by no

means the largest of that sort, have been found at its
surface.

1/2 Way 1o 19 Thousand Leagues

Though, consumead with the hot fire of his purpose, Ahab in all his thoughts and actions
ever had in view the ultimate canture of Mobv Dick: though he seemed readv to szcrifice



- Ligatures & Swashes

- Fractions

» Kerning

. Painless fallback

- File size penalty (for now)



More OpenType features

- Ligatures & Swashes

Frattions

- Fractions

» Kerning

- Painless fallback

- File size penalty (for now)



More OpenType features

- Ligatures & Swashes

Frattions

- Fractions

» Kerning

- Painless fallback

- File size penalty (for now)



Finish & finesse



Finish & finesse

- Initial Caps
. Better Blockquotes

+  Multi-column layouts

ivilization and sea power arose from the temperate

Mediterranean, and the progress of archeological

research has shown that civilizations and empires
had been reared in the Mediterranean on sea power long
before the dawn of history.

We know, lor instance, Thal an Fgyplizn king some 2000 Crele was a greal naval and commercal power. Tnderd,

years before Christ possessed a tleet of 400 fightingships. the Cretans may have taught the Egyptians something of
But it app2ars now that long before this time the island of the art of building sea-going ships for trade and war?

“Neither deals unfuirly with the other; the Carthaginians never touch
the gold till it comes up to the estimated value of thetr goods, nor do
the natives carry off the goods till the gold has been taken away.”

— Herodotus™



Finish & finesse

| | | |
- Initial Caps
ivilization and sea power arose from the temperate
wvilization and sea power arose from te
lemperale Mediterranean, and the

Mediterranean, and the progress of arc C
research has shown that civilizations ai progress of archeological research has

[ | B .I. 'I' B I k 'I' . \ shown that civilizations and empires had been
e e r O C u O e S had been reared in the Mediterranean on sea PC  reared in the Mediterranean on sea power long

before the dawn of history.

before the dawn of history.

We know, lor instanary thas an Fgyplar ding some oo yeoms
twefowre Cniss prescssod o flaet of aon fghling ships, Kot it appesms
now that Jorg before this tinse the islanc of Crete was a great naval

| ~ . . .
We know, lor instance, Thal = Fgyplizn kmt some 2000 Crele was a preal naval an
| l I I -— ‘ O l I I I I I l a O l I S o . ] ] - _ | ind conumzrcial power. Indeed, the Cretans mey have tavght the
years before Christ possessed a fleet of 400 fighting ships.  the Cretans may have taug  Egptians sooebiog of the ast of bulciog sea-going ships foc

But it app=ars now that long before this time the island of the art of building sea-going ™ ndwar?

“Neither deads urfairly with (e olther: the

. . . . Y rd becnr snarine e 25802360 g N g ryovdel £330, g
“Neither deals unfuirly with the other; the Carthaginia ~ ©artheginans never touch the gold Gl i comes

. AI I fa I I b a C k g ra C ef u I Iy the gold till it comes up to the estimated value of their ¢ 1P to The ESHmAted valLe 7 hetr goods, ror 4o

the natives carry off the goods nill the gold has
the natives carry off the goods till the gold has been tal heen raken aunay." — Herodotus?

— Herodotus”
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Polish: don’t leave orphans behind

- Typogrify Module FTW:
http://drupal.org/project/typogrity

a little look back & an exciting view ahead

wsted by fason Famental on Cecamber 31st 2013
J ;

Latest Posts

Well - this is the last day of the first year o7 cur new firm, and it’s
fitting we tak2 a moment to reflact on our progress, ecknowledge the
support of our friends and clients, and ook forward tc some really
exciting projecis heading inta tha New Year. We couldn’t have
gotten o7t to such an amazing start without th2 support o™ meny
friends, colleazues and clients — cld and naw — and for that, we
thank you. Your faith in us and enthusiastic support mean th2 world.


http://bit.ly/rt-widotamer

- Typogrify Module FTW:

olish: don’t leave orphans behind

http://drupal.org/project/typogrity

. Also try Widowtamer for JS

drop-in solution:
http://bit.ly/rt-widotamer

a little look back & an exciting view ahead

pusted by lason Parnentai on Decernber 31st, 2013
Latest Posts
Well - this is the last day of the first year of our new firm, and it's
the support of our friends and clicnts, and look tonwerd to some
really exciting projects heading into the New Year. We couldn’t have
gotten off to such an amazing start without the support of many
fnends, colle2agues and clients — old and new — and far that, wa
thank you. Your raith in us and enthusiastic support mzan
the world.



http://bit.ly/rt-widotamer

Polish: don’t leave orphans behind

- Typogrify Module FTW:
http://drupal.org/project/typogrity

- Also try Widowtamer for JS a little look back & an exciting view ahead
d ro p — i n SO | u 'I' i O n : pusted by fason Parmenial on Decernber 21st, 2013
h'I"I'p ://bi-l'. Iy/r'l'_wi d O'I'a m e r Well - this is the last day of the first year of our new firm, and it’s

fitting we take 2 moment to reflect on our pragress, acknowledge

Latest Posts

the support ot our friends and clicnts, and look tornwerd to some
really exciting projects heading into the New Year. We couldn’t have

gotten off to such an amazing start without the support of many

- Seemssmall, buthas oversized i
impact to user & editor

the worlg.



http://bit.ly/rt-widotamer

Paragraph panache
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Design 1s
Communication

hp-typography-master.zip

g

And 1f you cant explan i, youre not done desigrang it yet

By Jason Pamental | Monday 12 September 2016 12.00 BST

while back I wrote an article about one of my most influential experiences studying
Graphic Design: the requirement of one of my instructors that we show up for any “first

crit’ with no fewer than 3o thumbnails. But there was another experience, with another
instructor, that perhaps had an even greater impact on me and on the way I guide and teach
other designers.

While Hee Mong Kim’s requirement centt?red onthe ¢¢ H/Z / h out e xp [ ana Z‘Z.On a Z Z 2@

start of any project, Nancy Bockbrader’s signature

element came at the finish: every project, no matter can dO IS € U@ZU CLt 8 execull LOT,

how big or small, had to include a paper explaining not eftec [z DENESS”
the ‘why’ behind the design decisions made in the ﬁ

course of the assignment. It could be as short as a
paragraph or two, but if you couldn’t explain in clear language the reasoning for your typeface se-
lection, color palette or any other visual language, you just weren't done.

# Show
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hp-typography-master.zip
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work clearly and convincingly on a regular ba-
sis, theyre far more likely to do so with clients.
This 1s critical, because in all but the rarest of
cases, our clients aren’t designers. They don't
know what we know, or speak the same lan-
guage we speak. We must be our own transla-
tors, and educate the client along the way. If
we can't bring them along to the view we have
created, why should they believe us when we
say it’s the right one?

At Isovera we've been bringing practices like this back into our daily routines. When we talk
about work, we talk about why it’s effective. When a designer works on a project, they present it
to the client. If two designers are working, they each present their own. Not only does this pro-
vide opportunity to practice this kind of communication, it also gives them the credit they de-
serve for the work they have done. The solution comes from the team, so the team should have

time in front of the client to shine.

3

BESIDES, AS MIKE MONTEIRO PUT IT SO WELL IN DESIGN IS A JOB: IF YOU RE NOT THE ONE

selling it, you didn’t finish designing. &

# Show
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work clearly and convincingly on a regular ba-
sis, theyre far more likely to do so with clients.
This 1s critical, because 1n all but the rarest of
cases, our clients aren't designers. They don't
know what we know, or speak the same lan-
guage we speak. We must be our own transla-
tors, and educate the client along the way. If
we can't bring them along to the view we have

created, why should they believe us when we

say its the right one?
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Alittle in abundance is a lot

great typography is the sum of the details



